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identical “doubles” and therefore, inaccessible to both;
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Haberland an Schwendy, born of different women but as alike as twins, the one a
true artist, the other a true prince (Doubles);

Cardillac, an extraordinarily gifted master jeweler driven by a demonic inner
compulsion to regain his handiwork by murder and theft;

Madeleine de Scuderi, a noble old lady, poetess, and favorite of Louis XIV who
“solves” the mystery of Cardillac’s crimes (Mademoiselle de Scuderi);

Ritter Gluck, a mysterious “ghost” of the great composer who describes his visit
to the “kingdom of dreams” in a near-psychedelic glimpse of the magic realm
beyond ordinary existence where he sought and found inspiration (Ritter Gluck);

Antonia, a lovely girl gifted with an extraordinarily beautiful voice which is
enhanced by an illness that will kill her if she sings (Councilor Krespel);

Archivarius Lindhorst, a salamander obliged to live among mortals who retains
fantastic powers attuned to the occult;

The student Anselmus who rejects Philistia to marry Lindhorst’s snake-daughter
and enter the other-world of art (The Golden Pot);

Coppelius, a sinister creator of automatons that seduce and drive men mad (The
Sandman).



pades “in Arcady” but hopes to become a “magister legens;”

Chiara, wife and immortal beloved of Abraham, whose “prophetic voice” was
transmitted from a box to a crystal ball in one of the Meister’s greatest tricks;

Kreisler, the archetypal artist, a gifted and cultured musician estranged from the
world and struggling to avoid insanity;

Prince Ignatius, a pathetic man with the mind of a child who loves to play with
toy soldiers;

Prince Irenaus, whose tiny court was based on a fiction of power (lost under
Napoleon) which everyone maintains; and lastly,

Cypriano, a stern Jansenistic monk driven to oppose music in the monastic life
by a hidden guilt for past sins.

Adapted from an essay by Morris Philipson, Director, University of Chicago Press



